- / /-f«["'EJ;ION ‘.,
rw;_. R ' 3

Shortl 7 ,S

ong "'7 %) :

"NOVEM B ER
A o

5 /,m

Most
Famous Artists
In the History




- 10 Most Famous Artists 1n The

History of Western Art -

- Henry Cartier -

- Maurits Cornelis -

- Mitoraj Sculptures -

- Salvador Dal -

- Kazakh ART -




The earliest Western art-
ists which are well known
till today emerged during
the Renaissance, a cultural
movement in Europe that
spanned roughly from the
14th century to the 17th
century; and was marked
by renewed interest in
the culture of the ancient
Greeks and the ancient
Romans. The most famous
artists of the Renaissance
were Leonardo da Vindi,
Michelangelo and Raph-
ael, the first two of which
feature on our list. Roman-
ticism was a movement
that began in late 18th
century and dominated
the Western art world in
the first half of the 19th
century. Romanticism laid
emphasis on emotion and
individualism as well as
glorification of the past
and of nature. The best

10 MOST FAMOUS ARTISTS IN

known Romantic artist
today is Francisco Goya.
Modern Art is a term used
to describe the artworks
produced in the period
from around the 1860s
to the 1970s. Primarily,
modern artists broke away
from the traditions of the
past to create artworks
which kept challenging
the existing notion of art.
Prominent Modern Art
movements include Real-
ism, Impressionism, Cub-
ism, Surrealism and Pop
Art. As Modern Art is the
most recent major move-
ment in Western art, there
are a number of Modern
artists on our list including
Vincent Van Gogh, Pab-
lo Picasso, Salvador Dali
and Frida Kahlo. Here are
the 10 best known artists
today from the history of
Western Art.

THE

HISTORY OF WESTERN A R'T




#10 FRANCISCO GOYA

Lifespan: March 30, 1746 — April 16, 1828
Movement: Romanticism

Nationality: Spanish

Francisco Goya rose to prominence in the artistic
scene through his series of tapestry cartoons and
became the court painter to the Spanish Crown. He
later developed a penchant for portrayals of a dark
nature for which he is most known today.

Dubbed as his Black Paintings, they portray intense,
haunting themes, reflective of both his fear of insan-
ity and his bleak outlook on humanity.

Goya is also renowned for highly imaginative ele-
ments in his art and bold use of paint. It was he who,
more than anyone else, exemplified the Romantic

Other Famous Works:-
The Third of May 1808 (1814)
The Nude Maja (1800)
Saturn Devouring His Son
(1823)

values of the expression of the artist's feelings and
his personal imaginative world. His art embodies
Romanticism’s emphasis on subjectivity, imagination
and emotion.

Goya has been termed as both the last of the Old
Masters and the first of the Moderns. He has also
been called “the last great painter in whose art
thought and observation were balanced and com-
bined to form a faultless unity”. Francisco Goya is
the most famous Romantic artist; and among other
things, one of the great portraitists of modern times.

Masterpiece: The Third of May 1808 (1814)

Masterpiece: The Night Watch (1642)

Lifespan: July 15, 1606 - October 4, 1669
Movement: Dutch Golden Age
Nationality: Dutch

The Dutch Golden Age was a period in the history of
the Netherlands in which, among other things, Dutch
art was among the most acclaimed in the world.
Rembrandt dominated the Dutch Golden Age and
since then he remains the most famous Dutch artist.

Rembrandt is known as the master of light and shad-
ow. His paintings are of exceptional realism, which
he was able to achieve through his trademark light
and shadow effects. Through his prolific career,

Rembrandt worked in a number of genres but he is
most famous for portraits and for depictions of bib-

#9 REMBRANDT

lical and mythological scenes. As a portrait artist, he
is renowned for capturing the moods of his subjects.
Group portraiture flourished in the Netherlands at
the time and Rembrandt has created some of the
most famous group portraits. He is also considered
one of the greatest self-portrait artist, known for not
showing any mercy to himself.

Rembrandt is ranked by many as the best ever por-
trait painter and one of the greatest artists of all
time.

Other Famous Works:
The Abduction of Europa (1632)

Self-Portrait with Beret and Turned-Up Collar (1659)
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#8 ANDY WARHOL

Lifespan: August 6, 1928 - Febru-
ary 22, 1987

Movement: Pop Art
Nationality: American

Pop Art was the last prominent mod-
ern art movement. Its artists used
recognizable imagery from popular
culture like advertisements, celebri-
ties and comic book characters.

Born Andrew Warhola, Andy Warhol
was the best known and most influ-
ential artist of the Pop Art move-
ment to the extent that he is known
as the “Pope of Pop”.

The non-painterly style and the com-
mercial aspects of his paintings ini-
tially caused offense as it affronted
the technique and philosophy of
Abstract Expressionism, the then
dominant style in the United States.

His works created an uproar in the
American art world and the resulting
controversy made Warhol a house-
hold name.

Warhol was a prolific artist and he
explored a wide variety of media
including painting, silkscreening,
photography, film and sculpture. His
paintings are among the most ex-
pensive ever sold. Though many still
doubt the merit of his work,

Andy Warhol is without doubt the
most famous American artist and a
leading figure of 20th century mod-
ern art.

Lifespan: November 14, 1840 -

December 5, 1926
Movement: Impressionism
Nationality: French

Claude Monet was a founder of
the art movement Impression-
ism; which laid emphasis on vivid
colors, candid poses and, most
importantly, on accurate depic-
tion of light in its changing qual-
ities.

Monet was the driving force be-
hind this revolutionary art move-
ment; and its most consistent and
prolific practitioner. The name of
the movement also comes from
his painting Impression, Sunrise;
the term being coined in a satir-
ical review.

Monet was dedicated to finding
improved methods of painterly
expression. He broke tradition
and thought in terms of colors,
light and shapes. Some of his se-
ries explored how smoke, steam,
mist, rain etc. affected color and
visibility.

Nympheas (Water Lilies), the
most renowned series of Monet
which contains around 250 paint-
ings, has been described as “The
Sistine Chapel of Impressionism”.

Claude Monet is the most famous
French artist and he is considered
among the greatest painters ever.

Other Famous Works:-

Other Famous Works: Impression, Sunrise (1872)
Campbell’s Soup Cans (1962) Rouen Cathedral series

Eight Elvises (1963) (1892 - 1893)
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Masterpiece: Lobster Telephone (1936)

#6 SALVADOR
- au_,n (

Lifespan: May 11, 1904 — January 23,
1989

Movement: Surrealism
Nationality: Spanish

Surrealism was one of the most influen-
tial modern art movement of the 20th
century. Its artists rejected rationalism
and literary realism; and instead focused
on channeling the unconscious mind to
unveil the power of the imagination.

Known for his eccentric manners, Sal-
vador Dali created the most famous
masterpieces of Surrealist art. His con-
tribution to Surrealist painting include
the paranoiac-critical method; in which
the artist attempts to tap into his sub-

DALL o

Masterpiece: The Persistence of Memory (1931)

conscious through systematic irrational
thought and a self-induced paranoid
state.

Best known for his striking and bizarre
images, Dali used extensive symbol-
ism in his work. Recurring images in his
paintings include elephants with brittle
legs which evoke weightlessness; ants,
thought to be his symbol for decay and
death; and melting watches, perhaps
symbolic of non-linear human percep-
tion of time.

Salvador Dali was the most renowned
Surrealist painter and he is regarded
as one of the most influential figures in
modern art.

it

#5 FRIDA KAHLO

Lifespan: July 6, 1907 - July 13, 1954
Movement: Surrealism
Nationality: Mexican

On 17th September 1925, Frida Kahlo
and her friend Alex were riding in a bus
when it crashed into a street trolley car.
Due to the grave injuries she suffered in
the accident, Frida had to undergo 35
operations in her life, bear with relaps-
es of extreme pain and could not have
children.

While in hospital, Kahlo began painting
and she ultimately abandoned her ca-
reer in medicine to become an artist. Fri-
da Kahlo is most famous for her self-por-
traits which often incorporate symbolic
portrayals of physical and psychological

Masterpiece: The Two Fridas (1939)

wounds. She said, “l paint myself be-
cause | am so often alone and because |
am the subject | know best.”

Frida Kahlo is ranked among the great-
est artists in the genre of self portrai-
ture. Though her influence on art might
not be as great as some of the artists in
this list,

Frida Kahlo is undoubtedly one of the
most famous artists and perhaps the
most renowned female painter of all
time. She also remains a feminist icon for
the way she led her life.

Other Famous Works:-
Self-Portrait with Thorn Neck-

lace and Hummingbird (1940)
The Broken Column (1944)

Other Famous Works:-

Swans Reflecting Ele-
phants (1937)
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Michelangelo di Lodovico Buonarroti
Simoni was a “Renaissance man” or
“Universal Genius” who excelled in
various fields including painting, ar-
chitecture, poetry and engineering.
However, above all, he is widely re-
garded as the greatest sculptor of all
time.

In his lifetime, Michelangelo was of-
ten called Il Divino (“the divine one”).
After his death, subsequent artists
tried to imitate his impassioned,
highly personal style resulting in Man-
nerism, the next major movement in

Western art.

Michelangelo is perhaps the most in-

fluential figure in the history of west-
ern art whose works in painting, sculp-
ture and architecture have exerted an
unparalleled influence on the devel-
opment of art in the west. His statue
of David is one of the most famous
sculpture in the west; his frescos on
the ceiling of the Sistine Chapel and
The Last Judgement on its altar wall
guarantee him a place among the
greatest painters; and his St. Peter’s
Basilica is the most renowned work of
Renaissance architecture.

- 12 -
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Lifespan: March 30, 1853
-July 29, 1890

Movement: Post-Im-
pressionism

Nationality: Dutch

Other Famous Works:-
Irises series
Vitruvian Man (1490)

Vincent Van Gogh was a Post-Impression-
ist artist who had a difficult life marred by
mental instability. He ultimately shot him-
self in the chest with a revolver and died
two days later. Van Gogh rose to fame in
the early 20th century, a decade after his
death,

Ultimately he was credited with being a
key figure in the development of modern
art. He is now widely regarded as one of
the most influential figures in the history
of Western art.

Van Gogh created about 2,100 artworks
in just over a decade which include land-
scapes, still lifes, portraits and self-por-
traits. He is considered one of the most
skilled artists in all these genres.

The art of Van Gogh is notable for its
bold color; rough beauty; emotional hon-
esty; and impulsive and expressive brush-
work. He created some of the best known
masterpieces of modern art including The
Starry Night; the Sunflower series; and
the Irises series.




Leonardo da Vinci was the
ideal Renaissance man, the
greatest Universal Genius,
who, ~among other things,
was a painter, mathemati-
cian, engineer, architect, bot-
anist, sculptor and anatomist.
However for four-centuries
after his death his fame rest-
ed primarily on his laurels as
a painter. His detailed knowl-
edge of anatomy, light, bot-
any and geology helped him
in creating some of the most
renowned masterpieces in
history.

Da Vinci is known for captur-
ing subtle expressions due to
which his paintings look more
alive than others. He made
numerous contributions to

#2 LEONARDO DA VINCI

the field of art including
his pioneering of the tech-
niques known as sfumato,
the smooth transition from
light to shadow; and chiaro-
scuro, use of strong contrasts
between light and dark to
achieve a three dimensional
effect.

Da Vinci painted the Mona
Lisa, world’s most famous
painting. Other famous works
in art by him include The Last
Supper, the most reproduced
religious painting; and Vitru-
vian Man, one of the most re-
produced artistic images.

Leonardo da Vinci is, without
doubt, the most famous artist
of the Renaissance.

Lifespan: April 15, 1452 - May 2, 1519
Movement: Renaissance Other Famous Works:-
Nationality: Italian Vitruvian Man (1490)

The Last Supper (1498)

Masterpiece: Mona Lisa (1517)




#1 PABLO PICASSO
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Lifespan: October 25, 1881 - April 8, 1973
Movement: Cubism
Nationality: Spanish

Demonstrating extraor-
dinary artistic talent in
his early years, Pablo
Picasso went on to be-
come the most influential
artist of the 20th century.
He broke the practices
of the past and co-pi-
oneered the art move-
ment Cubism.

Cubist artists depicted
the subject from a mul-
titude of viewpoints to

give it greater context
and this made the art-
work partially abstract.
The movement revolu-
tionized European paint-
ing and sculpture.

Picasso's style changed
over the course of his ca-
reer as he experimented
with different theories,
techniques and ideas.
He was a prolific artist
and, apart from creating
a large volume of work

in other media, he made
around 1900 paintings in
his long career. No artist
has been as famous as
him during his lifetime.
Several of his paintings
are among the most ex-
pensive ever sold but his
most famous works are
generally held by muse-
ums.

Pablo Picasso is un-
doubtedly the most fa-
mous artist and many
also regard him as the
greatest painter of all
time.
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“Totake aphotographistoalignthe head, the eye andthe heart.
It’s a way of life”

- HENRI CARTIER-BRESSON -

Born in Chanteloup-en-Brie, Seine-et-Marne,
Henri Cartier-Bresson developed a strong fas-
cination with painting early on, and particularly
with Surrealism. In 1932, after spending a year
in the Ivory Coast, he discovered the Leica -
his camera of choice after that moment — and
began a life-long passion for photography. In
1933, he had his first exhibition at the Julien
Levy Gallery in New York. He later made films
with Jean Renoir.

Taken prisoner of war in 1940, he escaped on his
third attempt in 1943 and subsequently joined
an underground organization to assist prisoners
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and escapees. In 1945, he photographed the
liberation of Paris with a group of professional
journalists and then filmed the documentary Le
Retour (The Return).

In 1947, with Robert Capa, George Rodger, Da-
vid ‘Chim’ Seymour and William Vandivert, he
founded Magnum Photos. After three years he
had spent travelling in the East, in 1952, he re-
turned to Europe, where he published his first
book, Images a la Sauvette (published in Eng-
lish as The Decisive Moment). He explained his
approach to photography in these terms, '“For
me the camera is a sketch book, an instrument
of intuition and spontaneity, the master of the
instant which, in visual terms, questions and de-
cides simultaneously. It is by economy of means
that one arrives at simplicity of expression.”

From 1968, he began to curtail his photographic
activities, preferring to concentrate on drawing
and painting. In 2003, with his wife and daughter,
he created the Fondation Henri Cartier-Bresson
in Paris for the preservation of his work. Carti-
er-Bresson received an extraordinary number
of prizes, awards, and honorary doctorates. He
died at his home in Provence on 3 August 2004,
a few weeks short of his 96th birthday.

Awards

1986 Novecento Premio

1981 Grand Prix National de la Photographie
1975 Deutsche Gesellschaft fur Photographie
1975 Culture Prize

1964 Overseas Press Club of America Award
1960 Overseas Press Club of America Award
1959 Prix de la Societe Francaise de Photogra-
phie
1954 Overseas Press Club of America Award
1953 A.S.M.P. Award

1948 Overseas Press Club of America Award
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For example, the background in
the lithograph Waterfall (1961)
comes from his ltalian period.
The trees that are reflected in
the woodcut Puddle(1952) are
also the same trees that he uses
in his woodcut Pineta by Calvi,
made in 1932.

During the time that he lives and
works in Italy, he makes beau-
tiful, also more realistic works
such as the Castrovalva litho
in which one can see already
his fascination for perspective:
close, far, high and low. Like-
wise is the lithograph Atrani, a
small town on the Amalfi coast
in Italy, which he makes in 1931
and comes back in his master-
pieces Metamorphosis | and Il.

He is most famous for his so-
called impossible drawings,
such as Ascending and De-

Maurits Cornelis Escher (1898-
1972) is one of the world’s most
famous graphic artists. His art is
admired by millions of people
worldwide, as can be seen by the
many websites on the internet.

He is born in Leeuwarden as the
fourth and youngest son. After five
years the family moves to Arnhem,
where he spends most of his youth.

After he has failed his final exam,
and after a short interlude in Delft,
M.C. Escher starts with his lessons in
architecture at the School of Architec-
ture and Decorative Arts in Haarlem.

Already after a week he informs his father

that he wants to quit his architecture lessons

and focus on studying graphic arts. He is sup-

ported in this by his teacher Samuel Jesserun de

Mesquita, to whom he has shown his drawings

and linocuts. After completing his school, he travels

for a long time through Italy, where he meets his wife

Jetta Umiker and whom he marries in 1924. They go

to Rome, where they live until 1935. During these 11

years M.C. Escher travels every year through Italy where

he makes drawings and sketches that he later uses in his
studio for his lithographs, woodcuts and wood engravings.

scending and Relativity, castle in Granada, Spain, which
but also for his metamorpho- he visits in 1922 and 1936.
ses, such as Metamorphosis |,
Il and Ill, Air and Water | and
Reptiles.

During his years in Switzerland
and throughout the Second
World War, he works with great
During his lifetime, Escher energy on his hobby. He then
made 448 lithographs, wood- makes 62 of the 137 symmetri-

cuts and wood engravings and
more than 2000 drawings and
sketches. Just like some of his
famous predecessors - Mi-
chelangelo, Leonardo da Vinci,
Durer and Holbein — Escher is

left-handed.

In addition to his work as a
graphic artist, he illustrates
books, designs carpets and
banknotes, stamps, murals, in-
tarsia panels etc.

M.C. Escher is fascinated by the
regular geometric figures of the
wall and floor mosaics in the Al-
hambra, a fourteenth-century

cal drawings he will make in his
life. He also expands his hob-
by by using these symmetrical
drawings for cutting wooden

balls.

He plays with architecture, per-
spective and impossible spac-
es. His art continues to amaze
and wonder millions of people
around the world. In his work
we recognize his excellent ob-
servation of the world around
us and the expression of his
own fantasy. M.C. Escher shows
us that reality is wonderful, un-
derstandable and fascinating.

MAURITS CORNELIS ESCHER
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IGOR MITORAJ

WITH HIS MAMMOTH SCULPTURES OF FRAGMENTED BODIES EXPRESSING HUMAN
SUFFERING, |IGOR MITORAJ WAS IN A CLASS OF HIS OWN

ART & CULTURE | NEWS
MATT DAY

Mitoraj's sculptural style is rooted in the
classical tradition but has a post-modern
twist addressing questions about human
suffering.

His sculptures made a big impression be-
cause they were often huge, and often just
lonely bits of a human body detached from
the rest.

But away from size, the work of artist Igor
Mitoraj made him one of the country’s lead-
ing contemporary sculptors, and an artist
that made a hit on the international stage.

Antiquity was one of Mitoraj's main sourc-
es of inspiration with his sculptures making
direct references to Greek and Roman my-
thology.

The evidence of this is that Mitoraj's work
can still be viewed in Washington, Los An-

geles, Rome and London. His ‘Teste Ad-
dormentata’, a huge, reclining human head
swathed in bandages, for example, stands at
London’s Canary Wharf.

Initially a painter, Mitoraj moved into sculp-
ture and began travelling to broaden his
artistic horizons. He spent time in Mexico,
France and ltaly, sculpting first in bronze,
then terracotta before concentrating on
marble.

Born on March 26, 1944 in Germany to a
Polish mother and a French father, Mito-
raj moved to Poland as a child, spending
his childhood years in the town of Gréjec,
south-west of Warsaw. He then studied art
in Bielsko Biata before moving to Krakéw to
study at the Academy of Fine Arts.

Initially a painter he moved into sculpture
and began to travel to broaden his artistic

horizons. He spent time in Mexico,
France and ltaly, sculpting first in
bronze, then terracotta before con-
centrating on marble.

With their truncated limbs Mitoraj's
sculptures symbolise the damage
sustained by antique works.

His worked demonstrated classical
influences, reflecting the mythology
and legends of ancient Greece and
Rome. But his work, with its mam-
moth size and fondness for pieces
of the human body also possessed a
striking modernity that set it far apart
from the art of 2,000 years ago.

Born on March 26, 1944, Mitoraj
spent his childhood in the town of
Grojec, before studying art first in
Bielsko Biata and then at Krakdéw's
Academy of Fine Arts.

“His art had many investors who were
eager to back his projects,” said Pro-
fessor Antoni Janusz Pastwa, from
Warsaw's Academy of Fine Art, in an
interview for PAP. “The art referred
to antiquity, a proven form. This is a
form of beauty there are no doubts
about that but he added his own per-
sonal touch.”

Mitoraj divided much of his life be-
tween lItaly and Poland, picking up
awards for his work in both countries.
Although he died aged 70 in 2014 his
work continues to draw, and impress,
visitors especially his those of the hu-
man body.

Mitoraj's work can still be viewed
around the world, his ‘Teste Addor-
mentata’, a huge, reclining human
head swathed in bandages at Lon-
don’s Canary Wharf, being an exam-

ple.




2017. Under the artistic direction of Luca
Pizzi, from the Atelier

Mitoraj, the majestic bronze sculptures have
been placed in different areas of the site
ranging from the

Temple of Venus to the Basilica and the Fo-
rum, from Via dell’Abbondanza to the Ther-
mal Baths of Stabiae,

from the Triangular Forum to the Four-Sided
Portico of the Theatres.

After the success of the exhibitions in the
Valley of the Temples in Agrigento and in
Trajan’s Market in Rome, the exhibition in-

“| feel that a piece of arm or a leg speak far
more strongly than a whole body,” the artist
said of his choice to depict only portions of
the body at a time.

MITORAJ POMPEII

30 majestic sculptures by the artist Igor Mit-
oraj are being exhibited in the archaeologi-
cal area of Pompeii.

The outfitting of this Polish (and honorary
Italian) artist’s extraordinary posthumous ex-
hibition is currently

underway and can be visited until 1 st May

tends to seal an osmotic pair comprising ar-
chaeology and Mitoraj's contemporary art.
These two realities end jup blending and
mixing, without ever overpowering one an-
other, and instead create a harmonious dia-
lectic connection which highlights and adds
value to both the site’s historical solemnity
and the Polish master’s sculptures.

The impressive and elegant characters of
the sculptures will then cohabit with the
most famous architectures of ancient Pom-
peii; Daedalus and the Temple of Venus, the
Centaur and the Thermal|{Baths of Stabiae,
winged Icarus and the Triangular Forum.

“Gods and mythological ' heroes will pop-
ulate the streets and squares of the town
that was buried by Mount Vesuvius. They

will emerge like dreams from the ruins” an-
nounces Massimo Osanna, Director-General
of Pompeii's Superintendency. “Mute and
iconic symbols, Mitoraj’'s works remind us,
with their immanence, of the profound value
classical antiquity has in contemporary cul-
ture. In Pompeii, as Théophile Gautier wrote
in 1852, “a few steps separate ancient from

"o

modern life”.

This big exhibition event was designed and
promoted by the foundation ‘Terzo Pilastro
- ltalia e Mediterraneo’, under the patron-
age of the Ministry of Cultural Heritage and
Activities and Tourism. It was organized by
Pompeii's Superintendency, the Art gallery
Contini and the Atelier Mitoraj (Pietrasanta).




Salvador Dali

(1904-1989)
Who Wwas Salvador Dali?

From an early age, Salvador Dali
was encouraged to practice his
art, and he would eventually go
on to study at an academy in
Madrid.

In the 1920s, he went to Paris
and began interacting with artists
such as Pablo Picasso, René
Magritte and Mird, which led to
Dali's first Surrealist phase. He is
perhaps best known for his 1931
painting

The Persistence of Memory,
showing melting clocks in a land-
scape setting. The rise of fascist
leader Francisco Franco in Spain
led to the artist's expulsion from
the Surrealist movement, but that
didn’t stop him from painting.

Early Life

Dali was born Salvador Felipe
Jacinto Dali y Domenech on May
11, 1904, in Figueres, Spain,
located 16 miles from the French
border in the foothills of the
Pyrenees Mountains. His father,
Salvador Dali y Cusi, was a mid-
dle-class lawyer and notary. Dali's
father had a strict disciplinary
approach to raising children—a
style of child-rearing which con-
trasted sharply with that of his
mother, Felipa Domenech Ferres.
She often indulged young Dali in
his art and early eccentricities.

It has been said that young Dali
was a precocious and intelligent
child, prone to fits of anger
against his parents and school-
mates. Consequently, Dali was
subjected to furious acts of cruel-
ty by more dominant students or
his father.

The elder Dali wouldn’t tolerate
his son’s outbursts or eccentric-

ities and punished him severely.
Their relationship deteriorated
when Dali was still young, exac-
erbated by competition between
he and his father for Felipa’s
affection.

Dali had an older brother, born
nine months before him, also
named Salvador, who died of
gastroenteritis. Later in his life,
Dali often related the story that
when he was 5 years old, his
parents took him to the grave of
his older brother and told him
he was his brother’s reincarna-
tion. In the metaphysical prose
he frequently used, Dali recalled,
“[we] resembled each other like
two drops of water, but we had
different reflections.” He "was
probably a first version of myself,
but conceived too much in the
absolute.”

Upon recognizing his immense
talent, Dali's parents sent him

to drawing school at the Cole-
gio de Hermanos Maristas and
the Instituto in Figueres, Spain,

influenced by several different
artistic styles, including Met-
aphysics and Cubism, which
earned him attention from his
fellow students—though he
probably didn’t yet understand
the Cubist movement entirely.

In between 1926 and 1929,
Dali made several trips to Par-
is, where he met with influen-
tial painters and intellectuals
such as Picasso, whom he
revered.

During this time, Dali paint-
ed a number of works that
displayed Picasso’s influence.
He also met Joan Mird, the
Spanish painter and sculptor
who, along with poet Paul
Eluard and painter Magritte,
introduced Dali to Surrealism.
By this time, Dali was working
with styles of Impressionism,
Futurism and Cubism. Dali's
paintings became associated
with three general themes: 1)
man'’s universe and sensations,
2) sexual symbolism and 3)

in 1916. He was not a serious
student, preferring to daydream
in class and stand out as the class
eccentric, wearing odd clothing
and long hair. After that first

year at art school, he discovered
modern painting in Cadaques
while vacationing with his family.
There, he also met Ramon Pi-
chot, a local artist who frequently
visited Paris. The following year,
his father organized an exhibition
of Dali's charcoal drawings in the
family home. By 1919, the young
artist had his first public exhibi-
tion, at the Municipal Theatre of
Figueres.

Art School and Surrealism

In 1922, Dali enrolled at the
Academia de San Fernando in
Madrid. He stayed at the school’s
student residence and soon
brought his eccentricity to a new
level, growing long hair and side-
burns, and dressing in the style of
English Aesthetes of the late 19th
century. During this time, he was




ideographic imagery.

All of this experimentation led
to Dali’s first Surrealistic peri-
od in 1929. These oil paintings
were small collages of his dream
images. His work employed a
meticulous classical technique,
influenced by Renaissance artists,
that contradicted the “unreal
dream” space that he created
with strange hallucinatory char-
acters.

Even before this period, Dali
was an avid reader of Sigmund
Freud’s psychoanalytic theories.
Dali’s major contribution to the
Surrealist movement was what
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he called the “paranoiac-critical
method,” a mental exercise of
accessing the subconscious to
enhance artistic creativity. Dali
would use the method to create
a reality from his dreams and
subconscious thoughts, thus
mentally changing reality to what
he wanted it to be and not nec-
essarily what it was. For Dali, it
became a way of life.

By the mid-1930s, Dali had be-
come as notorious for his colorful
personality as his artwork, and,
for some art critics, the former
was overshadowing the latter.

Often sporting an exaggerated-
ly long mustache, a cape and a
walking stick, Dali’s public ap-
pearances exhibited some unu-
sual behavior. In 1934, art dealer
Julian Levy introduced Dali to
America in a New York exhibition

that caused quite a lot of contro-
versy. At a ball held in his honor,
Dali, in characteristic flamboyant
style, appeared wearing a glass
case across his chest which con-
tained a brassiere.

Expulsion from the Surreal-
ists

As war approached in Europe,
specifically in Spain, Dali clashed
with members of the Surrealist
movement. In a “trial” held in
1934, he was expelled from the
group. He had refused to take a
stance against Spanish militant
Francisco Franco (while Surrealist
artists like Luis Bunuel, Picasso
and Mird had), but it's unclear
whether this directly led to his ex-
pulsion. Officially, Dali was noti-
fied that his expulsion was due to
repeated “counter-revolutionary
activity involving the celebration
of fascism under Adolf Hitler.” It
is also likely that members of the
movement were aghast at some
of Dali's public antics. However,

some art historians believe that
his expulsion had been driven
more by his feud with Surrealist
leader André Breton.

Despite his expulsion from the
movement, Dali continued to
participate in several interna-
tional Surrealist exhibitions into
the 1940s. At the opening of
the London Surrealist exhibition
in 1936, he delivered a lecture
titled “Fantomes paranoiaques
athentiques” (“Authentic par-
anoid ghosts”) while dressed

in a wetsuit, carrying a billiard
cue and walking a pair of Rus-
sian wolfhounds. He later said
that his attire was a depiction of
“plunging into the depths” of the
human mind.

During World War I, Dali and his
wife moved to the United States.
They remained there until 1948,
when they moved back to his
beloved Catalonia. These were
important years for Dali. The
Metropolitan Museum of Modern
Art in New York gave him his own
retrospective exhibit in 1941. This

was followed by the publication
of his autobiography, The Secret
Life of Salvador Dali (1942). Also
during this time, Dali’s focus
moved away from Surrealism and
into his classical period. His feud
with members of the Surrealist
movement continued, but Dali
seemed undaunted. His ever-ex-
panding mind had ventured into
new subjects.

Final Years

In 1980, Dali was forced to retire
from painting due to a motor
disorder that caused permanent
trembling and weakness in his
hands. No longer able to hold a
paint brush, he’'d lost the ability
to express himself the way he
knew best. More tragedy struck
in 1982, when Dali's beloved
wife and friend, Gala, died. The
two events sent him into a deep

depression. He moved to Pubol,
in a castle that he had purchased
and remodeled for Gala, possi-
bly to hide from the public or, as
some speculate, to die. In 1984,
Dali was severely burned in a

fire. Due to his injuries, he was
confined to wheelchair. Friends,
patrons and fellow artists rescued
him from the castle and returned
him to Figueres, making him
comfortable at the Teatro-Museo.

In November 1988, Dali entered
a hospital in Figueres with a
failing heart. After a brief con-
valescence, he returned to the
Teatro-Museo. On January 23,
1989, in the city of his birth, Dali
died of heart failure at the age
of 84. His funeral was held at
the Teatro-Museo, where he was
buried in a crypt.
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KAZAKH ART

Traditionally Kazakh culture has
been described as a mix of Mongol
and Turkish culture and has been in-
fluenced greatly by their nomadic
and horse-mounted traditions. Since
claiming independence the Central
Asia nations have revived language
and culture suppressed by the So-
viet Union. Kazakh culture was hurt
by Russification more than the cul-
tures of other ethnic groups. As Ka-
zakh nomads were forced to give
up there nomadic ways and move
to dreary cities and collective farms,
they lost their traditions and identi-
ty. The Soviet Russification program
was largely successful. Many Kazakhs
speak Russian better than Kazakh.

The Kazakhs, men and women alike,
are good horse riders. Young men
like wrestling and a game in which
horsemen compete for a sheep.
There are horsemanship displays on
the grasslands during festivals. The
young people like to play a “girl-run-
ning-after-boy” game. The boys and
girls ride their horses to an appoint-
ed place; the boys can “flirt with”
the girls on the way. However, on the
way back, the girls chase the boys
and are entitled to whip them if they
can as a way of “vengeance.” Such
merry-making more often than not
terminates with love and marriage.

Kazakhs are fond of music and are
good at singing and dancing. Their
music and dance has many unique
features but also has many things in
common with the music and dance
of Mongolia and Central Asia. For
Kazakhs the summer has traditional-
ly been the best time for merry-mak-
ing. They often sing and dance dur-

ing summer nights on the pastures.
Their music and dance is not only
enjoyed by Kazakhs, it is enjoyed by
Chinese and other ethnic groups. The
“Dombra” is their favorite instrument.
The Aken playing and singing festival
is held every summer on the open
steppe pasture. It features poems
and arts as well as music and dance.
Kazakh arts and crafts are
also plentiful and colorful.

Kazakh women are good at needle
work and embroidery. They know
how to make yurts, felt products,
woolen products, traditional clothes
and accessories. Some Kazakh men
are skilled at making wooden crafts,
silverware and bone artifacts and
accessories are made of gold, sil-
ver, jade and semi-precious stones.



The traditional Kazakh dwelling is
the yurt, a tent consisting of a flexi-
ble framework of willow wood cov-
ered with varying thicknesses of
felt. The open top permits smoke
from the central hearth to escape;
temperature and draft can be con-
trolled by a flap that increases or
decreases the size of the opening.
A properly constructed yurt can

be cooled in summer and warmed in
winter, and it can be disassembled or
set up in less than an hour. The inte-
rior of the yurt has ritual significance;
the right side generally is reserved
for men and the left for women.
Although yurts are less used for
their original purpose than they
once were, they remain a po-
tent symbol of “Kazakhness.”

Abylkhan Kasteyev (1904-73)is regard-
ed as Kazakhstan’s greatest painters.
The Museum of Fine Arts in Almaty is
named after him. The new Kazakhstan
capital of Astana showcases many
trophy architecture pieces, includ-
ing Norman Foster’s Palace of Peace
and Harmony and the Khan Shatyr, or
the “king’s tent,” a regal, translucent
structure vaguely evocative of a yurt.
Kazakh architect Akmyrza Rustam-
bekov designed the Astana-Baiterek
tower and Kaldybay Montakheyev
designed the President’s Palace.

Kazakh art is mainly in the form of
carpets, wall hangings, clothing, and
decorated yurt parts and everyday
objects. Kazakh men are considered
skilled woodworkers, leatherworkers,
goldsmiths, silversmiths and metal-
workers. Kazakh women are good at
needle work and embroidery. They
know how to make yurts, felt prod-
ucts, woolen products, traditional
clothes and accessories for yurts. They
have traditionally been widely praised
for the intricate wall hangings they
make for their yurts. Some Kazakh
men are skilled at making wooden
crafts, silverware and bone artifacts
and accessories are made of gold,
silver, jade and semi-precious stones.

Kazakhs produce multicolored felt
carpets (“koshma”), teased and un-
teased carpets, colored rugs and
bedspreads, cotton or silk wall car-
pets (“tus-kiiz”) and reed screens
(“chiy”). These are often features styl-
ized animal motifs. Pieces made in
northeast Kazakhstan, near the Altai
region, are said to be particularly fine.




Kazakh and Central Asian arts and crafts

are plentiful and colorful. Made are asso-
ciated with horses, the nomadic life and
the Silk Road. Traditional Central Asian
items include silk scarves, decorated dag-
gers and swords, embroidered skull caps,
hand-dyed and hand printed silks, hand-
carved wooden cases, hand-made sil-
ver belts, felt rugs, hand-woven carpets,
wall hangings, hand-painted miniatures,
hand-carved wooden decorative objects.

Kazakh is famous for its colorful tradition-
al clothes, which include long dresses with
stand up collars, brightly-colored deco-
rated velvet waistcoat, jewelry, conical
hats and fur-trimmed headdresses with
crane plumes for women, and long quilt-
ed “shapan “(wool or cotton robes), high
black boots, baggy pants, sleeveless jack-
ets, skull caps, fur hats, tasseled felt hats
that looks like something a leprechaun
would wear, and goatskin cloaks for men.

The art of DombraKuy refers to a short
solo composition performed on a tradi-
tional pear-shaped, long-necked, two-
stringed, plucked musical instrument
known as a dombra. The music aims to
connect people to their historic roots and
traditions through classical and impro-
vised pieces that engage the audience
at a spiritual and emotional level. Public
engagement in the performance serves
as one of the most important means of
social communication between people
and contributes to the transfer of knowl-
edge and skills related to Kazakh culture.

The music is usually accompanied
by narrated stories and legends. It
is traditionally performed at social
gatherings, holidays and festive cele-
brations, amid a rich variety of food
and musical entertainment. It serves
as a vital social and cultural experi-
ence, strengthening people’s iden-
tity and promoting solidarity and
mutual understanding in society.

Aspiring and talented musicians are
apprenticed to masters from the mo-
ment a child demonstrates an interest
in the philosophy and virtuosity of tra-
ditional music and performance. Ama-
teur musicians then apprentice them-
selves to other more experienced and
talented performers from their region
to increase their skills and repertoire.
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For more further information, please contact us
Le - TOLLE
Phone : +01 (555) 8621 0000
Email : novaedunakhide@gmail.com
Website : www.illusion.le-tolle.com



